THE REVIEWER

ALISTAIR McGHEE began audio
life in Hi-Fi before joining the BBC
as an audio engineer. After ten
years in radio and TV, he moved
to production. When BBC Choice
started, he pioneered personal
digital production in television.
Alistair is now Assistant Editor,
BBC Radio Wales, but is allowed
out occasionally.
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to tracks | thought | knew well, | found instruments
popping up in clear space where before I'd heard
‘the mix’ The Sonodynes offered positional information
and clues that had previously escaped me. And the great
thing about that is you can separate what is going on in
the mix much more easily.

Now back in the day | signed the flat earth pledge
proemising to regard tunefulness as next to godliness,
and renounced imaging and all its works as important
issues in replay systems. However as | get older | realise
my mixing needs all the help it can get. And if you're
mixing something, or evaluating a mix, then being able
to distinguish fine differences in positional information
allows better discrimination and therefore better accuracy.
You simply hear more. i've spent the night cutting a gig
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